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THIRD POSITION ON THE D STRING 


B® . ; 

a 4 3 D 2 3p ee - 
(as eae ' aoe eeeere ee | 
e iF 


9. Write the correct finger numbers for third (Il) position below each note. 
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11. FRENCH FOLK SONG 


Moderato 
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THIRD POSITION ON THE E STRING 
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35. CAN CAN 


Presto <a Very fast 


7 
Jacques Offenbach (1819-1880) 
4 


SES: 


36. MARCH IND 
Marziale <1 March-tike style 


Johann Sebastian Bach (1685-1750 
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63. LONG LONG AGO 
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SECOND POSITION ON THE D STRING 
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80. ROW, ROW, ROW YOUR BOAT - Round 
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81. THEME FROM VIOLIN CONCERTO 


Andante Ludwig van Beethoven (7; 
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THIRD POSITION ON THE C STRING FOR VIOLA AND CELLO 


84. 
al + z 
= + — 
oe coer = == 
5 
1 4 
‘on the Gstring 
85. 
A 2 a 34 
——+ PO Te 
¢ 
IL 


86. 1 
: — 
. T 
a1 

87. 4 

.. e 
see 

— = 
a u 


FOR VIOLINS ONLY 
Write the note names underneath each note. 
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2 2 2 

2 eS tte. sf Fe Fe ee 
at t 
‘Wirite the third position finger number underneath each note. 
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88. OH! SUSANNAH | 
Allegretto 
i 


Stephen C. Foster (1826-1864 


89. FIELD SONG 
Moderato Southern American Foll Sent 
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SECOND POSITION ON THE E STRING 
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100. JOLLY GOOD FELLOW 


Moderato 4 
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Copy exercise 100 on a piece of manuscript paper, Be sure to include the time signature, dynamics, and bowings 


101. MAY TIME 
Allegretto 4 WA Mozart {T 
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104. FINGER PATTERNS IN C MAJOR - First Position 


Open Pattern = Salpeter 
2? @ »™> n 
+==F == = 
(2-3 Pattern 3 
== ————— | 
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105. FINGER PATTERNS IN ¢ MAJOR - Third Position 
‘2-3 Pattern er 
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106. C MAJOR SCALE 


: os 

SS ——— 
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108. THIRDS INC MAJOR 
3 


4 


109. THE BRITISH GRENADIERS 
Allegro 
v E 


|: 


110. CHORALE INC A=Melody. B = Harmony. Half the violins play each part. J.S.Bach (1685-1750), 
v 4 fa vin 4 AN 
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FINGER PATTERNS 


111. FINGER PATTERNS IN G MAJOR - First Position 


‘1-2 Pattern 1-2 Pattern 
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112, FINGER PATTERNS IN G MAJOR - Third Position 
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113. G MAJOR SCALE 
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115. THIRDS ING MAJOR 
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116. DONA NOBIS PACEM - Canon/Round 
Adagio =! Slow 


Oho: 2 ‘ 4 4 
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117. CHORALE IN G =A =Melody. B = Harmony. Half the violins play each part. 
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118. FINGER PATTERNS IN D MAJOR - First Position 


Ph ihetbe i ila wart 2-3 Pattern 
Be FSS | 
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f= = SSS] 
ee a 2s (iota, ceo) 
119. FINGER PATTERNS IN D MAJOR - Third Position 
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120. D MAJOR SCALE 
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121. D MAJOR ARPEGGIO - 
: ee 
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123. TRUMPET VOLUNTARY 


Maestoso <1 Bold, stately 
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124, CHORALE IND = A=Melody. B= Harmony. 
1 
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FINGER PATTERNS 
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125. FINGER PATTERNS IN A MAJOR - First Position 
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Sg ee a 
—— —ao 
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126. FINGER PATTERNS IN A MAJOR - Third Position 


3-4Pattern , 
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129, THIRDS IN A MAJOR 


131. CHORALE IN A A=Melody. B= Harmony. Half the violins play each part. 


A 


FINGER PATTERNS 


132. FINGER PATTERNS IN F MAJOR - First Position 


3-4 Pattern Open Pattern 
MA, 2 9 ~# es 2 4 - F 
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133. FINGER PATTERNS IN F MAJOR - Third Position 
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134. F MAJOR SCALE 


[tty 


136. THIRDS IN F MAJOR 


137. SIMPLE GIFTS 
Moderato 
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139. FINGER PATTERNS IN B> MAJOR - First Position 


MAJOR KEYS 


3 
—- 
(wiota cello) 
140. FINGER PATTERNS IN B> MAJOR - Third Position 
2 - 
— 
3 
—H 
(Wiola, cello) 
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143. THIRDS IN B} MAJOR 


144, LONDONDERRY AIR 


Andante espressivo ~<i Expressively 


145. CHORALE IN B> 


‘A= Melody. B= Harmony. Half the violins play each part 
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30 


E> MAJOR 


FINGER PATTERNS 


146. FINGER PATTERNS IN E> MAJOR - First Position 
2-3 Pattern 


2 oy 3-4 Pattern 


2 
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147. FINGER PATTERNS IN E; MAJOR - Third Position 
Open Pattern p 
fA 2 eg 1-2 Pattern 
oe E E =e £ fe ¢_¢ 7 ee — 
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= tl 
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148. E> MAJOR SCALE 

ak 2 3 
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et! fe 


ppt 
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IV 
A New position 


149. E, MAJOR ARPEGGIO 


© 
iv I 


150. THIRDS IN E; MAJOR 
i 


151, PILGRIM’S CHORUS FROM TANNHAUSER 
Andante maestoso 
3 


Richard Wagner (1813-1883) 


3 
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152. CHORALE IN E} A= Melody. B= Harmony. Half the violins play each part. J.S.Bach (1685-1750) 
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| Geer — 
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A MINOR 


153, A NATURAL MINOR 
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ih ® 
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157. SCARBOROUGH FAIR 
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158. GREENSLEEVES identify which form of the minor scale is used in this exercise. English Folk Tun’ 
‘Andante 
V 2 — are 4 3 
—~ 
7S SSS SS 
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159. E NATURAL MINOR 
fl 


160. E HARMONIC MINO! 


Os as 


eo 


161. E MELODIC MINOR 
n 


162. E MINOR ARPEGGIO 


3 


Hie 
ite 


fyi ett —— f« 


IV 


163. LA CINQUANTAINE 


Allegretto Gabriel Marie (1852-18 
vom os as A vy e « 
é =: ————! ——— = Ss 


— 
—rpr 


164. BOUREE FROM SUITE IN E MINOR FOR LUTE 


165. D NATURAL MINOR 
= 


iT 


169. HEY, HO! NOBODY HOME - Round Memorize this round. Then perform it for the class with a friend, 


Andante Traditional English 


Os ‘ ® : 

= T — == ii t 2 

| —y = a = ss ——— is 
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170. ZUM GALI GALI 
Moderato Israeli Folk Tune 


171, G NATURAL MINOR 


f = T asl 
é vere ad 
172. G HARMONIC MINOR 
Fi ial 
= —— 
ort Soe = 
= 2 = 


173. G MELODIC MINOR 
fn 

OE =>= 
ide eiete! — 


174, G MINOR ARPEGGIO 


A ae S o x 4 | 
5 =. ~ = 1 
: -| fe =e et = 
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175. JOSHUA 
Allegretto African-American Spiel 
a = — = 
oot ee fs f—- 8 — 
oe ——s a 
A 7 a von vy 
a —— 
Z x t oe = = 
aad —— — 
176, PAT-A-PAN 
Moderato: 
n 
4, ———— ———— 
SS Ss 
\ 
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fo 


181. MOLDAU Bedrich Smetana (1824-1884) 
Allegretto f 


a 8 


182. GAVOTTE 


Andante 


J.S, Bach (1685-1750) 


Enharmonics are two different note names which are both the same pitch 


Enharmonics (22 page47formare examples) 


183. ABA DABA 
Allegretto 
mn 


AHabahera is a Cuban dance and song form in slow 2/4 meter. It is named after the city of Havana, the capital of Cuba. 
‘Made popular in the New World in the early 19th century, it was later carried over to Spain. In Spain, the rhythms of the 
Habajiera were incorporated into many styles of Latin music. One of the most famous Habaferas is heard in Bizet's Carmen 
written in 1875. 


184, HABANERA 
Moderato 


A 


. w 
ae 


== 
= ‘ 


A chromatic scale is made up of consecutive half steps. It is usually written with 
sharps (#) going up and flats (b) going down. 


Chromatic Scale 


185. SHIFTING CHROMATIC FINGERING 


oa 
coe — 


186, CHROMATIC ETUDE 


RHYTHM AND BOWING STUDIES 


NOTE DURATION CHART 


187. Write the counts below the notes before playing. 
ial 


= s === 5 i 
ry] oe oe oe ee eo 7—e—_ se 
188. 

i i b 
S 2S SS 
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“fe ae oe le we 


i — 


Fe 


NOTE DURATION CHART 


Teh®a2Ze Ra Se hate BB 


194. Write the counts below the notes before playing. 


NOTE DURATION CHART 


4 
A 


je miv 


Review $-T-A-R-S before sight-reading the following exercise. 


207. 


NOTE DURATION CHART 


T+2+34+44+5464 


208. write the counts below the notes before playing. 


= a a 


Review §-T-A-R-S before sight-reading the 


214, 


following exercise, 


‘You can add beauty and feeling to your sound with VIBRATO, a smooth pulsation of the tone, Itis created by varying the pitch 
Use hand or arm vibrato as directed by your teacher. Once you have mastered this skill, add vibrato to your solo and ensemble playing. 


a 


HAND VIBRATO ARM VIBRATO: 


1.AtThe Bout 
Place your 3rd finger on 
top of the violin and 


remains straight as it 
moves away. For both, 
flex the first knuckle. 


a 

-s 
Son vid 3rd } ) 4 / 
feger string. : 

7 


FE Master these Workouts before using VIBRATO in your playing! 
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THIRD AND FIRST POSITION VIBRATO EXERCISES 


First practice these vibrato exercises without bowing, The owe part of the vibrato motion is shown in small notes, which do not denote 
actual pitches. You may proceed with the bow once you 3s approved your left hand mation 
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228. SLAVIC FOLK SONG 


Allegretto 
Dts 
Gist 
229. 
F 
cr oe oe a ae 


230. CAN CAN 


Prest Jacques Offenbach (1819-188 
resto 


eee 


FOURTH POSITION ON THE A AND E STRINGS 


c. 2 
als eee 
iS IV 


Ca 


FINGERING CHART 


Q. AND A. Write your own “answer” to the following melodies. 


1.Question 2Answer 
AE 7=55555== = ==] 
1.Question ; = 2.Answer 
<== == —— | 
= 
YOU NAME IT:. Now write your own music. 
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